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Scene/Asia Annual Event'2017 | Director’s Note
‘(Un)Doing Democracies in Asia: Performance, Narratives and Silence’

During the two-year fieldwork research conducted across various regions, members of Scene/
Asia have reflected upon different democracies in Asia. Delving deep into the issues of each region,
we soon reached a critical question: perhaps, from the outset, our democracies are not free from
the intervention of ‘others’. A whole host of desire from colonizers, occupiers and rulers underpin
the system. Then, arguably, we could say, quite provocatively, that we were accursed to reach an
ideal democratic state which was already an illusory blueprint distributed by others. If democracy
was indeed a system of the demos, however, it has to be operated by the power of local people.
Quotidian philosophy emerging from everyday life has to support the system. And, at least in my
vision, it is the local artists, functioning as an apparatus that detects the collective psyche, who could
filter.the unwanted noise and visualize that distilled philosophy. Their expressions do not necessary
materialize in a form of narratives or performances; it could be a constructed silence, designed to
reawaken the senses of the audience. In the Second Scene/Asia Annual Symposium, we invite artists
and moderators from Hong Kong, Korea, Taiwan, Singapore, Malaysia and Japan to organize an
interview marathon and a symposium thatrespond to and reflect on (un)doing democracies in Asia.

Scene/Asia Chief Director, Kyoko lwaki
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Asian Artists Interview Marathon
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Key Note Interview Session with Chen Chieh-Jen
and Scene/Asia Annual Symposium
TEBREAC & BTN FEERE

FrJILY 412 E2— & Scene/Asia 7= TNV VvERIIL

Introduction and Opening Remark for Day 2
FE_HHRERE F_ARAKRKRY

13:30 Introduction and Opening Remark for Day 1 13:00
EEE ¢
RSk
13:10
13:40 Interview and Q&A Session with Fahmi Reza Moderator | Kyoko Iwaki

RNERBILURMERE E8A | SHRT
77— P A 41— EFL-—2—|BEERTF

14:40

Interview and Q&A Session with Ho Rui An Moderator | Kenneth Tay
RFARBZURMERE E5A |G
R= ATV AVRE2— EFL—L—|TFRTA

Key Note Interview and Q&A Session with Chen Chieh-Jen
Moderator| Gong Jow-Jiun
*The interview will be conducted in Chinese with English translation.

EEFRBRF-UREERE A |RSE
*RBRX FERHE,

Fr o VILY AVRE21— EFL—%—|dv-¥aPay
*4 V21— (3P EE(—REEBRDY)

14:30

15:40

Interval K2 {RE8

Interval KB K&

16:00

14:45
Interview and Q&A Session with Candace Chong Mui-ngam moderator | TBD

R EURMERE IHA LRSS
FrUTARFaV LA=XHL AVRE21— EFL—%—|xv NP2y

17:00

Interview and Q&A Session with Hansol Yoon moderator|Juyeon Kim
#ihHansol Yoon A REIZERET Ei#A | Juyeon Kim
AV NI AV RE2— EFL—4—|FL-P23Y

18:00

Interview and Q&A Session with Akira Takayama moderator |Chiaki Soma
KRB RMERE A EETHR
BB 22— EFL—%2— | HEFH

19:00

Closing Remarks for Day 1
ERMERE

Annual Symposium: ‘(Un)Doing Democracies in Asia:
Performance, Narratives and Silence’

Panels | Ho Rui An, Fahmi Reza, Chiaki Soma, Akira Takayama, Hansol Yoon
Mika Eglinton, Hitomi Hasegawa, Naoko Inoue, Natsuko Odate, Rieko Suzuki
Moderated by Kyoko lwaki #*The session will be conducted in English without translation.
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*In English
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Q&A Session
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Closing Remarks
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Key Note Interview Session

Chen Chieh-Jen-.....

Born in 1960 in Taoyuan, Taiwan, Chen Chieh-jen currently
lives and works in Taipei, Taiwan. Chen employed extra-in-
stitutional underground exhibitions and guerrilla-style art
actions to challenge Taiwan’s dominant political mechanisms
during a period marked by the Cold War, anti-communist
propaganda and martial law (1949 — 1987). After martial law
ended, Chen ceased art activity for eight years. Returning to
art in 1996, Chen started collaborating with local residents,
unemployed laborers, day workers, migrant workers, foreign
spouses, unemployed youth and social activists. They occu-
pied factories owned by capitalists, slipped into areas cor-
doned off by the law and utilized discarded materials to build
sets for his video productions. In order to visualize contempo-
rary reality and a people’s history that has been obscured by
neo-liberalism, Chen embarked on a series of video projects
in which he used strategies he calls “re-imagining, re-narrating, re-writing and re-connecting.”

F VI BRD) [1960FEEBEEN, BBERRTIMEMER. 7— T4 X b BALTERE, BOFERDOSH- 7L
BABETORET AROBIAHHZRRTDLIBTVFREZANDNRT+ -3 Y AP REREE & B H. AU
SHRRRE. BERMOLRERTI996F LY AIFED 2B AEECHEVL S BE BESBE NEALBE
LEHROLIFEH . EEARPFAE T2 TH2SEL LAV EERE T R 2 E->TETHEDdntEy %
HIEL7 Bo[BAG. BYEL. Bl Bkl LPIHERZAVHERIRORICHIRIRLACDELRER
BlTIETH-TAY I MY —XEAB EIF TV,

Moderator | Jow-Jiun Gong

In 1998, Jow-Jiun graduated from the Department of Philosophy of the National Taiwan Uni-
versity with his dissertation Dialectics between Body and Imagination: Nietzsche, Husserl,
Merleau Ponty. After teaching positions at several universities in Taiwan, in 2007 he was ap-
pointed associate professor and director of the doctoral program in art creation and theory
at Tainan University of the Arts. From 2009, he has also organized the quarterly art magazine
Art Critique in Taiwan (ACT), as chief editor and chairman, and established it as a public jour-
nal. One year later in 2010, ACT won the Prize of National Publication as Outstanding Cultural
Magazine. Jow-Jiun is also an acclaimed Chinese translator of writings by the likes of Gaston
Bachelard, Maurice Merlau-Ponty and Carl Gustav Jung into Chinese. Besides his research,
Jow-Jiun is engaging with curatorial activities. In 2013, he curated the exhibition “Are We
Working too Much?” at the Eslite Gallery, Taipei. Related to the exhibition, he published two
books, Are We Working too Much? I: Workbook and Are We Working too Much? II: Field Narratives. In that same year, he was
appointed dean of the College of Visual Art of the Tainan National University of the Arts.

Jav (BBSE) | 19665E. BE&R(ED) £E N, 19985, BBEIAFEFIMICELE, [Dialectics between Body and Imagination:
Nietzsche,Husserl,Merleau-Ponty] £ L7 XIS THELREEZE T HRALKF TERZ ORI 0, 2007F LY  ELABERTAFR
REMF R CHEBIR TR ICRT, EMTR-E M- X2 OB EEIBY, 20094 LY FFIEHEE [Art Critique in Taiwan (ACT)] DiR%ER

T BEICACTHEEHRAED2010EEREFEAZE. BROPBTHREVITEEBTEY. G. NV aT—Ib ML XVA—=KY T4,
C.G. v/ DHEE (%4%hTF) BRETHLH I ARTHEHE T AL S F2L—2—L LTHEEP, 20134, AL DEslite Galleryl=Tl[Are
We Working Too Much?] % &, AR E £ (CRET 2 HiE2f % RRHICHARL 72,
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Chen Chieh-Jen

Realm of Reverberations:
Tree Planters, 2014

Video Installation

A four-channel video installation

that focuses on the suppressed
narratives of the Losheng Sanatorium
in New Taipei City, which was
established in 1930 by the Japanese
colonial government to house lepers
from Taiwan.

HEHR(2014)

ETFH AV REL—Y 3>
1930FEICARFIARKROREFICL>T
N RBEEREET 27-0ICERSN
TRERERIORET S MESNY
BEBELHET

Factory, 2003

Video Installation

The emotive work focuses
on women textile workers
who lost their jobs without
pensions or severance, at
the Len Fu garment factory;
a place that has closed down
7 years prior to the artwork.

772 FY— (2003)
ETFAAVREL—Y 3y
EGRFIEDTERTICEAHS =B
AL C.REFLALESLES
NI EHINICEEEbN
FEBELHLORICEREHTS

Wind Songs, 2015
Video Installation

A single-channel video
installation which documents
residents watching Realm

of Reverberations while it

is being screened at the
Losheng Sanatorium.

BEo (2015

EFAAVREL -3y
ERICEERTELTALD [
EHA| DRIY -V S ERM
THkHZEREZELHT
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Asian Artist Interview vol.1

Malaysian graphic artist, Fahmi Reza has ruffled a lot of feath-
ers with his art and activism for the last 15 years. He has been
openly critical of the Malaysian government, and has been
arrested, charged and banned for his work. He has not only
produced hundreds of political posters and graphics, but also
challenged Malaysia’s official history through two documenta-
ry films and a theatre performance, toured the country with a
documentary lecture-performance which sparked a new wave
of student activism, and initiated various kinds of participa-
tory protests and guerrilla street art campaigns. In 2010, the
politically-charged nature of his work has prompted universi-
ties and an East Malaysian state to ban Fahmi from stepping
foot into their territory. In 2016, he came into conflict with the
law again for his latest political poster that painted the Malay-
sian Prime Minister Najib Razak in evil clown make-up as a protest against government corruption and
political repression. His clown graphics has since become a symbol of dissent and resistance against
the government. Last year alone he was arrested twice, placed on an immigration ban list, charged in
court on two separate criminal charges, and faces up to two years in prison over his clown graphics.
For his defiance in the face of adversity, Fahmi has been nominated for this year’s Index on Censor-
ship Freedom of Expression Awards in the UK.

| 957490 T—T4R M FFa XY 2)—BEER, 15FICh>T AR EBAFERFIL R, &
RENFHEELONEBAL EMETESHEBL TRYERRT 2. BIARRZ—PIF74 9 7DEHNTL—2TD
[E£]ICYRAALFX 2 A2 —BRECER FAREBBHOREFVRITL I F v — /X7 =TV RHE
SESEARBEEH. AN - - bR P R—VZER, 2010FICIE BUEHARDY L E TREDKEXHE YL —
PTADFEELELONT, 2016 FICIF  BUABBAOHRIIE LT F P75y JEHECIRICRI T EREZ
HE S ERICHN S, Z OBEKREIL. BFANORFEEBETORBMEA>TV I, ZOHICHEERL T TRIZ2E
RSN BRELEVRMIEEON, ZO0ELZMERLICH IO, 2EOHEZ I L2BONTVE T,
Z O EENH IS 1. ZE DIndex on Censorship Freedom of Expression Awardsic/ Ix—bahTW3,

Moderator |

Kyoko is a theatre researcher and journalist specializing in contemporary Japanese and West-
ern theatre. From 2001, she started contributing to media outlets such as Asashi Shimbun and
Shincho. She has conducted interviews in 24 countries. She is now a lecturer at Goldsmiths,
University of London Theatre and Performance Department. She has been invited to give
special lecturers on Japanese theatre at University of the Arts London and Meiji University. As
an academic, she has contributed to journals such as New Theatre Quarterly (Cambridge Uni-
versity Press); and has also co-published books such as Fukushima and the Arts (Routledge,
2016) and A History of Japanese Theatre (Cambridge University Press, 2016).

d &

Photo: Naoaki Yamamoto

[BRWERE Srv—F YR OV FYRBEIT-L R I ZKERPRETERREET.AAS
BEHM EFUEARERAER E RS, ARBAER R BB RF, 2001FE LY P r—FURMELTE
B HERACIHAFH] [#HH] S HR24AHETIMEITI, AV FYRFRET 7V HARFER AT« THEMR. I—0 v/ SBFARERSE
ETHRRER —a— v TE2—7+—2V—E(rv 7V y PRFHR) F0PMHICHXT R EAFEBIC[EREHRER N\AOFEER
1-b e DxtEE], £3FIZ[Fukushima and the Arts: Negotiating Nuclear Disaster] [A History of Japanese Theatre| % &,
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SALAHGUNA KUASA POLIS
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Stop Police Brutality, 2004

Poster
Poster for a street protest against police brutality in
Kuala Lumpur

ERDRETA%IEDHA(2004)

WAL~

IT TNy T—LTHDERDEETAICHTIRETHO
RRE—

KITA SEMUA
PENGHASUT (We Are
All Seditious)

Graffiti

This clown graphic went viral

on social media last year and
became a symbol of protest
against corruption in Malaysia.
#h7=-bI3E. REAFHITE(2016)
TI74T4

COIRIIHEE V=S v VAT AT %8
LTLEEY. L — T OBGRBBHAD
RO YR ER ST

Photo: Seth Akmal

‘Student Power’, Documentary, 2010
Lecture Performance

A historical multi-media lecture on the untold story
of the rise of the radical student protest movement in
Malaysia during the sixties.

[RF2—FYF87—] FF¥axr42Y— (2010)
LOFx—nRT75—I VR
B0ERDBENLFEEHDEHICOVTOHONE 31
BERSTZRVFATAT LI F ¥ —/NT+—I VR

Photo: Lew Pik-Svonn
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Asian Artist Interview vol.2

Photo: Hideto Maezawa

HO RUI AN is an artist and writer working in the intersections
of contemporary art, cinema, performance and theory. He
writes, talks and thinks around images, with an interest in
investigating their emergence, transmission and disappear-
ance within contexts of globalism and governance. He has
presented projects at the 2nd Kochi-Muziris Biennale, TPAM
Performing Arts Meeting in Yokohama, Hessel Museum of Art
and CCS Bard Galleries (Annandale-on-Hudson), NUS Muse-
um (Singapore), QUT Art Museum (Brisbane), Serpentine Gal-
leries (London), NTU Centre for Contemporary Art Singapore,
LUMA/Westbau (Zurich), Para Site (Hong Kong) and Witte de
With (Rotterdam). He is the Singapore desk editor for ArtA-
siaPacific and has contributed to numerous publications. He
lives and works in Singapore.

[BREEM, BRE, N7+~ R BEEEN T 27— TAAMNER, FO—NUXLEH

BOXIRD D AA—YOFRE AREGHBICOVWTERT 2. F2RA—F =LY YR T4V F—L TPAM in
YOKOHAMA. ~y IV EMEE (FLRTALL), NUSEMEE (> HR—1), QUT EMEE (FTYRRY) [ H—RY
AV FrF7U— (AVFY) BEFEEBEIRZRAERM LY Z— OV AR—V) V== Tz X7 (Fa-Yvk),
WNT /YA T—FZAR=Z(FH) . T4 b T T4 RBREME Y Z— (A TFALEL)RETTAS 27 M ERRL
TCE F I T— b TOT N 74y 0DV HR—IVIREREZHOHILE . ZLOHIRYICHED->TW3,

SV HR—ILVIEE,

Moderator |

Kenneth Tay works as a curator and writer based in Singapore. His projects and writings deal

gapore as a form of logistical media. Previously, between 2013 and 2016, he was Assistant

with media histories and media practices; and his current research looks to the city of Sin- -'*\N
F.
-
—

Curator at the National University of Singapore Museum (NUS Museum) where he initiated Ve
the ongoing project CONCRETE ISLAND (2016 - ). He is also the co-editor of the publication k' ']
Left-Right (2016), conceived as a response to Singapore’s image factory. He has written and I'I._‘:_Jf

published essays on the works of Heman Chong, SHIMURAbros, Osang Gwon, Geraldine
Kang, and U5 among others. Presently, he is involved with the editing of a forthcoming pub-
lication PLACE.LABOUR.CAPITAL. to be published by NTU Centre for Contemporary Art

Singapore.

[V HR=IIHEEBLF 1L — R — FAR— ATATRZOEL %R 17OV 7 PP EFEEERL TV RED
HART—2E, [APRTAY 7 AT TELTDY Y HR—LO#H], 2013EH S16FEF T, ¥ ¥ HR—IVEILKFEME (NUSEME) O
TYREVbFaL—g—%2L%H, [AVIY—F-TAFVF](2016 ~) 7OV 7 M &R, Y Y HER—L DA X—VBIEICEE T B[ Left -
Right] (2016) D3 REIREETHH S, Heman Chong. SHIMURAbros. Osang Gwon. Geraldine Kang. U5% EDERICOWTDENE
43 %, 7E1d. PLACE.LABOUR.CAPITAL (NTUY Y HR—LVEBRER Y 2 —F1T) OXFIcEITfREICSMLTW 3,
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Screen Green, 2015-
Lecture and green screen installation

Screen Green (2015-)
LIFv—LBDRIY—VICLBAVRR
L—arv

Photo: Bartosz Gorka

Solar: A
Meltdown, 2014-

Lecture

Solar: A Meltdown
(2014-)
LyFr—

Photo: Hideto Maezawa

DASH, 2016-

Lecture and video installation with car
seats and six synchronised screens.

DASH (2016-)
BEOY—FE6D2DREALIZZRIY—I2&D
ETFHAVREL—Yavy BLUPLIFv—

Photo: Sam Cranstoun
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Asian Artist Interview vol.3

Chong Mui-ngam graduated from Royal Holloway, University of |
London with a Master’s in Playwriting. She also holds a Bachelor’s
Degree in Psychology from the Chinese University of Hong Kong,
an Advanced Diploma in playwriting from the Hong Kong Academy
for Performing Arts. Besides writing plays, Chong also devotes in
script translation.

Candace is a recipient of the Best Artist Award (Drama) by the Hong
Kong Arts Development Council (2010). She was selected as one of
Hong Kong's 25 most inspirational and influential women, and she
is the winner of five Hong Kong Drama Awards (Best Script) for Alive
in the Mortuary (2003), Shall We Go to Mars (2004), The French Kiss
(2006), Murder in San Jose (2009) and The Professor (2014). In 2003
she was also awarded Outstanding Young Playwright by Hong Kong
Federation of Drama Societies. In 2004 she was awarded the Lee
Hysan Foundation Fellowship by Asian Cultural Council.

Candace’s plays have been translated and presented in Seoul, Tokyo, Macau, Singapore, Shanghai and Mi-
lan. As the co-founder of Artists’ Action, she cares about the voices of local artists and our creative freedom.

=

[AY FYyRZOMYLFAIARICTREDOBELS. FEFEARE

MEAZTLES TS 208, B EAEMTHT I—CEEOSEEMLHIBE S hi, B 41T SehE Tonnochy, 2014
RbEHFTNB, 2003FICEE S HREROHABERE. 2010F IC BB EMERBELORI T —74 IFy

Z M CERMPESE EE0BELEENOHILEO—AICHRIEN, [7LUFF2](2006), [H/ EDIEAL Tonnochy (2014)

(2009) [#18] Q01O HET, CNETEEICHEY EBENEOREEMAEEEELTVS, £7-, 20044(C )

172 7 XbEFE A DLee Hysan Foundation FellowshipZ 87, L 0ihis, V7L ER. v hF oo H Photo:Tonnochy - Emperor Entertainment Group
R—i, b, 25/ THEREESNTUVWS, [Artists’ Action] DHRIFRIEE LT HTOEHROEFEPRIED

BHARICALZFETWS,

Moderator |

Ruijun is an artist and curator at Guangdong Times Museum, Guangzhou. She received two
MFAs from the School of the Art Institute of Chicago and Montclair State University respectively.
She has curated many successful shows, including “Shift: Exhibition on Young American Art-
ists Creating On-site Artwork in China” (2011), “Pulse Reaction — An Exchange Project on Art
Practice” (2012), “Gentle Wave in Your Eye Fluid — A Pipilotti Rist Solo Exhibition” (2013), and
“Polit-Sheer-Form!” (2014) at the Queens Museum in New York. She has also co-curated many
exhibitions, including “Landscape: the Actual, the Virtual and the Possible?” (2014) at Yerba Bue-
na Center for the Arts in San Francisco and at the 6th Chengdu Biennale (2013). She is also an
active contributor to many art journals, including LEAP, GALLERY and Art Asia Pacific.

e

[ 7=F4 RN Fab—2— FELMN LREREREF—7-Fal—%—vH

TEFRMBEMAREES M/ LTMIKPICTELPHET, =2—3—2- 74 —> X T2 — Y FLIZTIShift: Exhibition on Young The Professor, 2013 Wild Boar, 2012
American Artists Creating On-site Artwork in China](20114F) .[Pulse Reaction — An Exchange Project on Art Practice] (20124). IAEY Play

[Gentle Wave in Your Eye Fluid — A Pipilotti Rist Solo Exhibition] (20134).[Polit-Shher-Form!](2014%) s &4 D FaL—>av #132(2013) 4722(2012)
EEYT D, ELATANTIFEMEY Z— (B2 752223, 2014%F) LHEEREMME T +—L(2013%F) TRfE&hi[Landscape: the BB e 1]

Actual, the Virtual and the Possible?] ¥ 2L —> 3> 4384, [LEAP] [GALLERY] [Art Asia Pacific] 7 £ DEMTEEICE IR, Photo: Yankov Wong Photo: Kit Chan
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Asian Artist Interview vol.4

Teh Internet

is Serious
Business, 2016
Play

Born 1972. Studied sociology and drama in Seoul, theatre di-
recting M.F.A. in New York. Found “greenpig” in 2006, direct-
ing and producing series of contemporary theatrical works
dealing with war, immigration, korean history and minorities.
Yoon’s main works include Nation(2015-kyoto), Camino de
Ansan (2015), 1984 (2014), Reds — a Study on Rebirth (2013),
The Brain Surgery (2012), | Am the Sexking (2011) and Step
Memories — Return of the Oppressed (2010-seoul, 2012-to-
kyo). Currently professor at Dankook University.

Teh Internet is Serious
Business (2016)

et

[1972F % Fh, VILTHEZEERZ 22O
—a2—3—JCEREHDELS %218 5,2006FICS ) —vET %
BRL. B BR.GBELEOERCYA/ U T4 2RSS BREEE
mEEEGEHLTVL S, ERERIC.TER-Nation—] (2015), [R
1L 2L ——Camino de Ansan](2015). [1984] (2014) . [#—

B4 ICETBWRE] (2013). [RF vy FAEY—X-MES N6 DD Psetrgg:alr\‘/!eemories, 2012

BE -] (2012). [EMFH](2012). [I'm Sex KingJ (2012) & &

P55 EERERER, RFYTAEY—X
—WMEShT=5DDIFE(2012)

NTF— VR

The way of story-telling,
way of singing - demo
version, 2016

Performance

Moderator | EVOBR BLOB

—TFEN—¥3(2016)
AVE Eas 73

Majored in Russian literature and received a master’s degree in Russian drama. After gradu-
ation worked as a Theater Journalist of <Gaeksuk>, the monthly magazine of arts and perfor-
mance for 6 years, and then worked as Residential Dramaturg of Namsan Arts Center. Last
year received a doctorate in Theater Department, and now currently a researcher at the In-
stitute for Media Arts and Culture of Kyonggi University. At the same time, writing on various
media as a theater critic.

[AYTXFEZV, O TEH TEL S 2T 2 E%1E. ATIFEGaeksuk (£) T, 65
IChl>THERIREL LTEHR. BLT— v 2—DOF I by s e 55 E LS CERD 28T,
REFRERFAT AT EMCARTARESEBFTFRRE LTS ESERBEICHR/ILTN S,
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Asian Artist Interview vol.5

Born in 1969, founded in 2002 the artist collective Port B.
Akira Takayama develops projects, which go beyond the
framework of the existing theater. He tries to expand the
“architecture of theater” and establish it as a new platform
in society, which he calls “theater 2.0”. He does so, based
on theoretical considerations about the experience of the
audience and by referring to the original meaning of “the-
atron” as an auditorium. In 2011 he founded the Think Tank
“Port Tourism Research Center” and develops projects
in the fields of architecture, tourism and urban planning.
Takayama searches areas in society, to expand their pos-
sibilities and to enrich new constellations with help of his
theatrical thinking.

[1969F 4 £ 1,2002%F. PortB G k- % iR, RFEORBIO#RBEEZBAFRE2RER BEHR
EEICEAREOBHPHRICER=FF] 2HRLTOKFERICLY EROT7T—F T/ F v E2EHL. 4

BOBMCHBRT 7Y b7+ —L=Bli52.0% 2 L2 HA T DL2013FICId T 72 I PortB Y 3 —

FLyA—%BIUA AR BEEVSEEFPBORALATATEDIATRL - aVISEBOEH AL ER

HIFAE-BEIC LB EEoRAICERYIEATW S,

Moderator |

Art producer. Chiaki was the first Program Director of Festival/Tokyo, Japan’s leading per-

forming arts festival, from 2009-2013, as well as the first Director of Steep Slope Studio in
Yokohama from 2006-2010. In 2014, she established NPO Arts Commons Tokyo and became
the representative director. In 2015, she received the Chevalier de L'Ordre des Arts et des
Lettres. Since 2016, she has been a Specially Appointed Associate Professor, College of
Contemporary Psychology, Body Expression and Cinematic Arts, Graduate School of Con-
temporary Psychology of Rikkyo University, Tokyo.
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Yokohama

Commune, 2014
Performance

Created out of research
into Asian communities
in Yokohama, it explores
themes of the nature of
Japan and the Japanese
language.
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The Complete Manual of Evacuation
(Frankfurt Version), 2014

Tour Performance

“The Complete Manual of Evacuation” was first devised
for Festival/Tokyo 2010 and was then recreated on a
large scale by Kiinstlerhaus Mousonturm in Frankfurt.
It connected seven cities in the Frankfurt Rhine-Main
region through theatrical layers.
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Tokyo Heterotopia,
2013
Tour Performance

The journey around Tokyo
invited participants on a tour
of alien cultures within the
familiar city landscape.
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Organized by Arts Commons Tokyo

Supported by The Japan Foundation — Asia Center and the Saison Foundation
In collaboration with Hong Kong Arts Centre

Inquiries: contact@artscommons.asia
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